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In April 2013 a new book called Sadler’s Wells dance house, written by Sarah 
Crompton of The Daily Telegraph, was published by Oberon Books. The opening 
chapter describes the Sadler’s Wells press conference, in March 2005, at which 
Alistair Spalding declared his ambition to create a national theatre for dance. 

Over ten chapters the book charts the careers of our Associate Artists, who 
are some of the world’s leading choreographers, and traces Sadler’s Wells’ 
transformation into a creative powerhouse – a place that not only receives work, 
but also commissions and encourages it.  

In the final chapter, Sarah Crompton concludes: “In sticking to his guns, Spalding 
has fulfilled many of the aims he outlined in 2005. Sadler’s Wells did become an 
international dance house, “putting something back” into the art form it espoused, 
sharing its own new creations with the world and bringing the world to its stage.”

I’ve been fortunate to chair Sadler’s Wells’ board for almost a decade and have 
witnessed first-hand the change Alistair and his team have brought about by 
making the theatre a creative hub where artists are making work and audiences 
gather to see what’s new and exciting in contemporary dance.

While funding for the arts continues to be under pressure, Sadler’s Wells has 
stayed true to its mission and continued to present brave and ambitious new 
dance productions from around the world, balanced with some superb shows 
with broad appeal to audiences of all ages.

This clever mix of programming has meant we’ve continued to grow and bring in 
new audiences and attract attention to dance as an important art form for our times.

At our annual press conference last November we announced our ambitions 
for a new theatre to enable us to present an even wider range of dance. Since 
then, we’ve made tremendous progress in identifying an ideal site at the Queen 
Elizabeth Olympic Park and developing our plans for London’s first 600-seat 
theatre specifically for dance. The plan for a new theatre speaks volumes about 
the growth of dance in this country and Sadler’s Wells’ role in making Britain a 
global centre for the art form.

In her recent profile on Sadler’s Wells, Debra Craine of The Times observed: 
“Sadler’s Wells is the place where Britain’s most important dance artists come  
to work and play, where the world’s finest come to be seen and where some of 
the most successful dance productions of the past decade were born.”  I and  
our over half-million audience members agree with her.

Thank you to Alistair and his staff and to our enthusiastic audiences for their 
support and commitment to ensuring Sadler’s Wells remains one of the world’s 
leading dance houses.

Sir David Bell

Chairman’s Message
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Associate Artist Jasmin Vardimon to create a new work for our main stage, 
which then toured to Ashford, Bristol, Leeds and Salford.

We continued to present work for young audiences on our stages, including 
ZooNation’s Some Like it Hip Hop, The Snowman, Varmints, Northern Ballet’s 
Ugly Duckling and London Children’s Ballet’s The Secret Garden.

We began a programme of essential refurbishment of our Rosebery Avenue 
building after 15 years of use to upgrade the building’s infrastructure and 
technology and maintain the standard of excellence our audiences and 
artists deserve. We took a bold step into the future by  announcing our 
intention to develop a new mid-scale space for contemporary dance and I’m 
excited that plans are underway for Sadler’s Wells to be part of a proposed 
culture and education quarter in the Queen Elizabeth Olympic Park, along 
with the Victoria and Albert Museum, University College London and others. 
Wayne McGregor I Random Dance will also have a base and studios nearby in 
the Here East complex. Being part of this project will give us the opportunity 
to work with other artists and organisations to create and present even more 
dance and reach more people. 

Our enthusiastic audiences are the other secret to our success. In 2013-14, 
our London audiences grew by 12%, which means more people than ever 
before saw a performance at Sadler’s Wells. By presenting dance of all kinds, 
we attract a wide range of dance lovers and we cherish our particularly 
diverse community audience. Some of our visitors may not know that 
Sadler’s Wells is a charity raising 90% of its operating budget through ticket 
sales, retail opportunities and the support of a growing group of charitable 
trusts, corporate partners and individuals. We are so grateful to both our 
audiences and supporters for their commitment. 

Our annual grant from Arts Council England is critical to our health and 
success. This funding comes from taxpayers across England and is really 
important, as it enables us to take some of the artistic risks we otherwise 
could not. 

Ahead of the 2015 elections, I urge anyone who thinks the arts are an 
important part of life to write to their MP and ensure support for the arts  
and arts education are integral to each political party’s manifesto.

My sincere thanks go to our board of trustees for their enthusiastic 
involvement in the business of, and future planning for, Sadler’s Wells and to 
our Ambassadors for endorsing our work and helping to fly the flag for dance. 
Finally, I would like to thank the hardworking and passionate staff at Sadler’s 
Wells, who help to make it all happen. 

This magazine celebrates the highlights of a year in the life of Sadler’s Wells.

Alistair Spalding CBE

Sixteen years ago, Sadler’s Wells rebuilt its historic theatre in Islington, North 
London. Since reopening in 1998, we’ve become the ultimate destination 
for people who want to experience the power of dance in a welcoming and 
stimulating environment. We are the only organisation in the world presenting 
dance all year round and touring shows to all corners of the globe.

It takes a special alchemy to make Sadler’s Wells the place it is. It starts 
with artists of extraordinary talent and ambition. In December last year, we 
appointed Vancouver-based choreographer Crystal Pite as an Associate 
Artist and we now have 16 Associates and three Resident Companies. 

We celebrated our 15th anniversary by commissioning portraits of all 
Associate Artists, which are installed in the theatre. We also continued  
to invest in emerging artists through the New Wave Associates programme 
as well as our Summer University and Wild Card series.

In 2013, we marked the centenary of The Rite of Spring with three new 
commissions inspired by Igor Stravinsky’s seminal work. Our String of Rites 
season included work by Akram Khan and Michael Keegan-Dolan and a large-
scale community production with a cast of over 100 people, ranging in age 
from eight months to 89 years.

We commissioned Sidi Larbi Cherkaoui to explore the rich world of tango 
and he created m¡longa, honouring this traditional dance form and infusing 
it with a fresh, contemporary twist. The biggest Sadler’s Wells production 
of the year, it wowed our audiences and the press alike and has since been 
performed in 24 cities around the world, from Istanbul to Sydney. 

Breakin’ Convention, our annual international hip hop dance theatre festival, 
turned 10 and we celebrated by commissioning 10 new short works by British 
choreographers and by taking  the festival overseas for the first time to the 
legendary Apollo Theatre in Harlem, New York. 

We launched the Sadler’s Sampled festival to encourage people to experience 
a wide range of dance at very affordable prices in a more relaxed, Proms-like 
mode. We will continue to try new things to reach ever larger audiences.

During the summer, West Side Story took up a six-week, sold-out residency 
attracting audiences of 77,400 and many people coming to Sadler’s Wells for 
the first time. Over the Christmas season, Sadler’s Wells and an audience of 
93,600 welcomed the return of Matthew Bourne’s iconic Swan Lake with its 
all-male corps of swans.

We brought the best of international dance to London, including Tanztheater 
Wuppertal Pina Bausch, Cloud Gate Theatre of Taiwan, Stuttgart Ballet 
and the 10th year of our annual Flamenco Festival. And we toured our own 
productions across the country and around the world, reaching audiences  
in 50 UK and international cities.

The National Youth Dance Company came into being and its first group  
of 30 talented dancers aged 16-19 from across England worked with  

Chief Executive and Artistic Director’s Message
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We Are Sadler’s Wells



Sadler’s Wells is a world-leading dance 
house, presenting a vibrant year-round 
programme of dance of every kind – 
from tango to hip hop, ballet, flamenco, 
Bollywood and cutting-edge contemporary 
dance – bringing the best of international 
and British dance to large audiences 
at its three theatres in London. It also 
commissions and produces original work  
for its stages and tours productions to major 
cultural venues around the world. 
 
Sadler’s Wells’ aim is to champion the 
public’s enjoyment and understanding of 
dance and, at the same time, to develop 
the art form by supporting artists and the 
creation of exciting new work. 

Sadler’s Wells has been presenting theatrical 
productions in Rosebery Avenue, North 
East London for over 300 years. Five theatre 
buildings have all carried the name Sadler’s 
Wells and occupied the site since 1683. 

The current building opened in 1998, after 
a major fundraising programme supported 
by Lottery funding. Its main theatre seats 
1,500 and presents large-scale work by 
national and international companies. The 
180-seat Lilian Baylis Studio, also part of the 
Rosebery Avenue site, hosts a programme 
of small-scale, studio work by established 
artists, as well as experimental and 
conceptual work, high-quality productions 
for young audiences and work by emerging 
artists and choreographers. The 1,000-
seat Peacock Theatre, in London’s West 
End, showcases popular dance styles from 
cultures around the globe alongside related 
forms, such as circus and physical theatre.

About Sadler’s Wells
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Sadler’s Wells provides a home for artists.  
Its 16 Associate Artists and three Resident 
Companies are at the heart of the organisation’s 
vision as a commissioning and producing house 
and represent the most exciting talent working 
today in contemporary dance. They are leading 
choreographers, dancers, lighting designers, 
musicians and composers; their contribution to the 
art form helps to keep dance pushing its creative 
boundaries and engaging audiences worldwide.

Sadler’s Wells supports its Associate Artists  
by commissioning new work from them and 
providing them with access to its resources,  
such as rehearsal studios, technical expertise, 
office space and a creative base. Associate 
Artists have the opportunity to work with various 
collaborators and develop concepts and ideas  
for large-scale pieces. 

“Through their [Associate Artists’] pieces, 
Sadler’s Wells has not only shaped tastes, 
but also subtly altered the nature  
of contemporary dance itself.” 
 
Sarah Crompton, The Daily Telegraph
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16
Canadian choreographer Crystal Pite  
became Sadler’s Wells’ 16th Associate Artist

3
Sadler’s Wells continued to support artist 
development through three important initiatives: 
New Wave Associates, Wild Card and the third 
year of Sadler’s Wells’ Summer University

17,000
17,000 people engaged with Sadler’s Wells’ 
Creative Learning programme through activities 
such as pre and post-show talks, insight and study 
events, workshops and lecture-demonstrations

30
Sadler’s Wells hosted the National Youth Dance 
Company for the second year, with 30 dancers 
representing some of the brightest young talent 
from across the country

207,230
Sadler’s Wells maintained its commitment to present 
the best dance at affordable prices by selling 207,230 
discounted tickets, representing 37% of all tickets 
sold, and pricing 10% of tickets for most main house 
performances at £12

1,370,000
Sadler’s Wells’ videos attracted over 1,370,000  
views online, 541,000 on the website and  
830,000  on YouTube

£2,000,000
Sadler’s Wells raised nearly £2 million from  
private sources to support the organisation’s  
work, including £550,000 toward the critical repair  
and refurbishment of Sadler’s Wells theatre in 
Rosebery Avenue after 15 years of operation

£1,400,000
Commercial income contributed over £1.4 million  
to Sadler’s Wells’ annual net income – more than 
in any previous year

688
A total of 688 performances were presented 
across Sadler’s Wells’ three theatres to an 
audience of over 563,000, an increase of 12% 
compared to 2012-13. The three venues achieved 
an average 81% attendance during the year

19
Sadler’s Wells commissioned or produced 19 new 
dance works (up from 12 last year), including three 
works for the String of Rites season, responding to 
the centenary of Stravinsky’s The Rite of Spring, 
and m¡longa, a major production choreographed 
by Associate Artist Sidi Larbi Cherkaoui 

93,600
93,600 people came to see Matthew Bourne’s 
new production of Swan Lake, with the theatre 
reaching 97% capacity. Sadler’s Wells attracted 
strong attendance for all its  Associate Artist 
productions, with over 90% attendance for 
productions by BalletBoyz, Sidi Larbi Cherkaoui, 
Akram Khan and Hofesh Shechter  

4,300
4,300 people joined Sadler’s Wells to celebrate the 
10th anniversary of Breakin’ Convention, curated 
with Associate Artist Jonzi D. Ten new short works 
were commissioned from British artists as part of 
the festival and the first free Park Jam took place 
in Spa Fields, Islington attracting 2800 people

13,185
13,185 people attended the first Sadler’s 
Sampled festival in June 2013, a two-week event 
presenting a mixed programme of world-class 
dance at a low price 

121,000
Sadler’s Wells toured 13 productions to 50 UK  
and international cities, with 178 performances 
given to combined audiences of 121,000

Highlights 2013 – 14
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Associate Artists



BalletBoyz

Photographer:  
Hugo Glendinning

In October 2013, Sadler’s Wells marked the 15th 
anniversary since its current building opened its 
doors in 1998, following a two-year closure and a 
complete rebuilding. To celebrate this milestone 
and the vital role played by its Associate Artists in 
transforming the organisation from a receiving-
only theatre to a thriving commissioning and 
producing dance house, Sadler’s Wells asked each 
of them to pose for a black-and-white portrait.

Each Associate Artist was invited to work with a 
photographer of their choice and to select their 
own composition. The resulting images offer a 
fascinating insight into the creative talent that 
helps bring Sadler’s Wells’ stages to life.

To accompany the portraits, Sadler’s Wells  
asked each of the artists a few questions about 
their pictures and how they came to choose 
their photographer and the composition. To read 
the interviews: sadlerswells.com/portraits

Associate Artists’ Portraits
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19

Sidi Larbi Cherkaoui

Photographer:  
Filip Van Roe

18

Matthew Bourne

Photographer:  
Hugo Glendinning
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Sylvie Guillem

Photographer:  
Gilles Tapie

Jonzi D

Photographer:  
Irven Lewis
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Michael Keegan-Dolan

Photographer:  
Richard Gilligan

Michael Hulls

Photographer:  
Gavin Evans
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Akram Khan

Photographer:  
Jean Louis Fernandez

Russell Maliphant

Photographer:  
Warren du Preez and  
Nick Thornton Jones
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Crystal Pite

Photographer:  
Michael Slobodian

Wayne McGregor

Photographer:  
Rick Guest
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Nitin Sawhney

Photographer:  
Suki Dhanda

Kate Prince

Photographer:  
Simon Prince
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Jasmin Vardimon

Photographer:  
Ben Harries

Hofesh Shechter

Photographer:  
Jake Walters
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Christopher Wheeldon

Kate Prince

Russell Maliphant

Jonzi D

Hofesh Shechter

Wayne McGregor

Michael Hulls

Matthew Bourne

Jasmin Vardimon

Crystal Pite

Michael Keegan-Dolan

Sidi Larbi Cherkaoui

Nitin Sawhney

Akram Khan

Sylvie Guillem

BalletBoyz
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Christopher Wheeldon

Photographer:  
Rick Guest
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Artistic Programme



As Alistair mentions in his introduction, it has been 
a year of anniversaries: our 15th birthday in the 
current theatre, 100 years since the premiere of 
Stravinsky’s The Rite of Spring – an inspiration for 
three new pieces commissioned by Sadler’s Wells 
– and 10 years of our international hip hop festival 
Breakin’ Convention, which continues to grow in 
popularity and scale.

It’s thrilling to present the best of international and 
British dance, whether it’s major ballet companies, 
legends of the contemporary scene or smaller-
scale, experimental work. This year’s highlights 
included turfing our stage for the presentation 
of Pina Bausch’s seminal work 1980, exquisite 
live music accompanying the Mark Morris Dance 
Group as they performed seven works, all new 
to the UK, and a return of Matthew Bourne and 
New Adventures’ much loved Swan Lake. Not 
forgetting performances from the thought-
provoking world of Boris Charmatz, the Forsythe 
Company, Rosas and James Thiérrée, as well as 
the more classical repertoire of the National Ballet 
of Canada and Stuttgart Ballet.

“Bourne’s Swan Lake is witty, menacing, lyrical 
and wild. Its continuing success is an inspiration, 
and I’m sure I won’t be the only one flocking back 
to the theatre for another viewing.”

Rachel Ward, The Daily Telegraph

As ever, we presented and co-produced a wide 
range of work from our Associate Artists and 
Resident Companies. New works received 
generous support from The Monument Trust. 
2013-14 saw performances and new work from 
Akram Khan Company, Michael Keegan Dolan’s 
Fabulous Beast, Wayne McGregor l Random 
Dance, Sidi Larbi Cherkaoui, BalletBoyz, Sylvie 
Guillem, Jonzi D, ZooNation and Hofesh Shechter.

The 10th anniversary of Breakin’ Convention 
provided three major highlights for us at 
Sadler’s Wells. The first was a series of 10 
new commissions, with an evening dedicated 
exclusively to talent from the UK, celebrating the 
significant development of home-grown hip hop 
dance theatre over the past decade. The second 
was our first ever Park Jam – an urban gathering 
in our local park, Spa Fields, N1, featuring dance, 
mcees, graffiti workshops, battles, food stalls and 
entertainment for over 2,000 local residents. 
The third,  perhaps the icing on the cake, was 
taking Breakin’ Convention to the legendary 
Apollo Theatre in Harlem which was, as  Jonzi D 
said, “like bringing hip hop home” – a fitting end  
to a momentous year.

A Look Back At Our Artistic Programme 
Katy Arnander 
Director of Artistic Programme
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Through Wild Card, another of our initiatives 
for emerging creators, artists are given the 
opportunity to present work of their choice in the 
Lilian Baylis Studio. It aims to bring fresh ideas to 
the stage by giving creators a platform to share 
work they respect – importantly, with curatorial 
freedom. Vicki Igbokwe, Anand Bhatt, Laura 
Dajao, Cindy Claes and Eva Recacha provided 
some memorable evenings, inviting audiences 
to challenge their perspectives and engage with 
some cutting-edge work.
 
We hosted our third Summer University for the  
15 young professionals involved in the programme. 
Led by choreographer Jonathan Burrows, the 
participants spent two weeks considering and 
discussing their and other artists’ processes and 
practices, in an exploration that will hopefully 
inform the creation of new work. 
 
Summer was festival time. Starting with our own 
Sadler’s Sampled, a two-week festival of dance 
presenting work by leading choreographers 
like Anne Teresa De Keersmaeker and Hofesh 
Shechter from just £8, as well as participatory 
activities and workshops. A few weeks later,  
we headed off to Latitude Festival in Suffolk, 
attended by 35,000 people, where we curated  
and presented work by BalletBoyz and Rocío 
Molina, among others, on the Waterfront stage.
 
Last but not least, at the Peacock Theatre, our 
venue in the West End, we presented our usual 
eclectic mix of performance styles. There was 
sublime work from Canadian contemporary circus 
company Cirque Éloize, Bollywood glamour with 
The Merchants of Bollywood, street dance antics 
from Blaze and ZooNation’s Some Like It Hip 
Hop, and a groundbreaking show from acclaimed 
American dance troupe Pilobulus.

Exciting projects continue to flourish through 
our ongoing collaboration with emerging artists 
and we remain committed to providing them with 
a platform to show their work. with the support of 
numerous generous funders. Our six New Wave 
Associates were either taking part in workshops, 
creating or presenting work throughout the 
year, which included excerpts of Alexander 
Whitley’s new piece, The Measures Taken, a 
research period and performance with Rocío 
Molina at the Flamenco Festival and presenting 
our co-production of Varmints, a children’s work 
choreographed by Wilkie Branson. Our other 
New Wave Associates will have the opportunity 
to present new work in 2014-15.
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On Tour 



Apart from commissioning and co-producing 
work by other artists, 2013-14 marked the 8th 
year of Sadler’s Wells producing and touring its 
own productions. Five new productions were 
created in 2013-14, taking us to a total of 24 
since 2005, and a further eight of our existing 
productions continued to tour the world.

202 performances of Sadler’s Wells 
productions took place: 24 at Sadler’s Wells, 
70 elsewhere across the UK and 108 abroad, 
at 69 venues in 50 cities – from New York to 
Beijing, Moscow to Melbourne –  in 17 different 
countries. In total, we reached audiences of 
121,000, representing 78% audience capacity. 
Over the year we employed or hired 177  
artists, performers and technicians through  
our producing and touring work.

“If you could pick up a dance piece, turn it inside 
out and look at the label, the words “Made at 
Sadler’s Wells” would be a guarantee of quality. 
Since 2005, the north London theatre has been 
a hotbed of dance creativity, commissioning 
and supporting some of the world’s finest 
choreographers to make work.“

Kelly Apter, The Scotsman

Producing and Touring New Work 
Suzanne Walker 
Executive Producer
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Across the UK we had one of our most prolific 
touring seasons to date. Russell Maliphant 
Company premiered a new evening entitled 
Still Current, including three new works and 
two revivals. After its premiere at Eastleigh, 
it went on a highly successful UK tour, with 
Sarah Crompton’s four-star review in The Daily 
Telegraph describing it as “constantly absorbing 
and beautiful”.

Made at Sadler’s Wells was specially re-mounted 
with Afterlight (Part One) (choreographed by 
Russell Maliphant), Faun (by Sidi Larbi Cherkaoui) 
and Undance (by Wayne McGregor), with Mark-
Anthony Turnage’s score being recorded and 
released on CD with NMC record label. Following 
performances at Sadler’s Wells, it went on to play 
at the Edinburgh Festival Theatre and the Belfast 
Opera House, reaping high critical praise from the 
Scottish and Irish press.

One of our most successful touring productions, 
Sidi Larbi Cherkaoui’s Sutra, featuring monks from 
the Shaolin Temple, celebrated its 5th anniversary. 
It undertook its first UK tour with Dance 
Consortium taking in seven UK cities and became 
a big hit with regional audiences, achieving 83% 
average audiences and being nominated for a 
Manchester Evening Standard award. As a sign of 
the production’s coming of age, another milestone 
was reached when Dong-Dong and Dou-Dou, the 
child monks from the original cast of 2008, made a 
welcome return to the stage proudly performing in 
the adult monk roles.

We took two smaller-scale productions out 
enabling us to reach a wider geographic 
network of venues across the UK: Varmints, 
choreographed by New Wave Associate Artist 
Wilkie Branson – a co-production with Stratford 
Circus, East London Dance and Travelling Light – 
delighted school children and family audiences, 
while Jonzi D developed his choreo-poetry form 
as he created a new duet with Ivan Blackstock 
called Broken Lineage. In a double bill with The 
Letter, the show was performed 21 times across 
the UK in cities from Bristol to Kendal, Liverpool 
and Inverness. The programme also featured 
guest artists local to each venue, who were also 
exploring the rich seam of spoken word and hip 
hop theatre, including OneNess Sankara, Zena 
Edwards, TenchoO, Midi Intellect, Butterscotch, 
Robbie Synge, Marius Mates, Winston Pyke, Theo 
Godson, Michael Naylor, Reposition, Act on Words, 
MDK crew and Freestyle Fictionary.

Sadler’s Wells Cross Country
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Sadler’s Wells productions continued to tour to 
some of the most prestigious art houses and 
festivals abroad. Melbourne Festival presented a 
Sylvie Guillem season in October 2013 and for the 
first time showed both PUSH and 6000 miles away 
to great critical acclaim. By the end of March 2014, 
our very first Sadler’s Wells production, PUSH by 
Associate Artist Russell Maliphant, performed 
by Maliphant and fellow Associate Artist Sylvie 
Guillem, had been seen by more than 153,000 
people worldwide.

Our relationship with East Asia continued as  
San Francisco Ballet’s prima ballerina Yuan Yuan 
Tan and Taiwanese contemporary dancer Fang-
Yi Sheu were invited to perform Maliphant and 
Edwaard Liang’s work at the National Centre 
for the Performing Arts in Beijing, with the work 
supported by The Deborah Loeb Brice Foundation.

Michael Keegan-Dolan’s Rian continued to 
win over audiences across the globe with its 
infectious and endearing Irish spirit – it even had 
the Parisians dancing up on stage at Théâtre 
des Abesses in Montmartre. While his company 
Fabulous Beast was performing its new The Rite 
of Spring and Petrushka at the Melbourne Festival, 
Michael received the happy news that Rian had 
won a Bessie for Outstanding Production in New 
York, with the citation “for a dance of life-affirming 
joy that featured an extraordinary group of 
dancers from Nigeria, Indonesia and Europe”.

Continuing our relationship with New York, 
Cherkaoui’s Faun played New York City Center  
in its Fall for Dance festival 2013.

Sutra became our first Sadler’s Wells production  
to visit Malaysia. It gave two sold-out performances 
at the George Town Festival with a standing ovation 
and an hour-long autograph signing session for the 
monks and their new Malaysian fans.

International Touring

Our long-running Cuban dance show Havana 
Rakatan took the heat of Cuba to the cool 
land of Norway and won over audiences at the 
prestigious Norwegian Opera & Ballet on the 
banks of the Oslo fjord.

Sadler’s Wells’ Producing & Touring team’s 
biggest production launch of the year was 
m¡longa, a new tango production by Sidi Larbi 
Cherkaoui. 15 of the finest tango dancers 
and musicians from Buenos Aires and two 
contemporary dancers were gathered to create 
a show bringing a fresh, new perspective to 
this traditional dance form. After a rehearsal 
period in Buenos Aires, the show opened in 
a beautiful 100-year-old wooden theatre in 
the village of Mézières, in the heart of the 
Swiss countryside. From there, it embarked 
on an extensive European tour of sold-out 
performances accompanied by outstanding 
critical reviews, taking in the beautiful Roman 
amphitheatre of Les Nuits de Fourvière in 
Lyon, 10 performances at deSingel in Antwerp, 
the Grand Theatre Llodz in Poland, the 
Festspielhaus St Pölten and finishing its year’s 
tour with a two-week sold-out run at La Villette 
in Paris. The production was made possible by 
the support of Karsten and Barbara Moller and 
other supporters.
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Nurturing Talent



Sadler’s Wells New Wave Associates 
programme was established to help talented 
young choreographers in their careers by 
providing them with both commissioning 
funds and practical support. Supported by 
the Esmée Fairbairn Foundation, the scheme 
offers the artists research and development 
time, professional advice and networking 
opportunities, rehearsal space and technical 
resources, as well as the opportunity to 
contribute to Sadler’s Wells’ artistic programme.

The six New Wave Associates – Wilkie Branson, 
Daniel Linehan, Rocío Molina, Hetain Patel,  
TAO Dance Theatre and Alexander Whitley – 
are representative of the diversity of Sadler’s 
Wells’ programme, with their different styles 
ranging from conceptual to contemporary 
dance, modern ballet, hip hop and flamenco.

In spring 2013, Sadler’s Wells presented the 
UK premiere of Wilkie Branson’s Varmints, a 
production based on the award-winning book 
by Helen Ward and directed by children’s 
theatre specialist Sally Cookson. Following its 
opening, Varmints went on to tour nine cities in 
the UK and will be touring again in spring 2015.

New Wave Associates
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Through Wild Card, Sadler’s Wells gives emerging 
choreographers and producers the chance to 
curate and present an evening of their own work 
and/ or work from other artists who inspire them. 
The initiative, supported by the Andrew Lloyd 
Webber Foundation, the Eranda Foundation and the 
Garrick Charitable Trust, provides dance makers 
with a platform to bring new ideas to the stage and 
to invite audiences to share work they admire.

In autumn 2013, creative Director of Uchenna 
Dance and choreographer Vicky Igbokwe 
recreated a club in the theatre; dance producer 
Anand Bhatt drew inspiration from Michael 
Jackson, kathak and contemporary dance 
to showcase new work by choreographers 
Lewis Major and Karima El Amrani; and dancer, 
choreographer and founder of DaJance Arts 
Collective Laura Dajao presented collaborative 
work based on her condition – multiple sclerosis. 
In early 2014, dancer and choreographer Cindy 
Claes opened up the world of Jamaican dance 
hall and choreographer Eva Recacha curated a 
triple bill exploring the themes of authority, power, 
subjugation and rebellion.

Wild Card
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Sadler’s Wells Summer University offers up to 
15 young professionals the opportunity to extend 
their practice by taking part in an annual, two-
week course led by award-winning choreographer 
Jonathan Burrows. Supported by the Jerwood 
Charitable Foundation and the Leverhulme Trust, 
the four-year project is aimed at artists from all 
areas of dance, who have no more than five years’ 
professional choreographic experience. 

The course is free of charge and focuses on 
choreographic and compositional process, 
performance and philosophies, investigating  
how dance can be made and how it communicates 
with its audiences. It includes lectures, discussions 
and workshops, as well as input from guest artists 
and speakers.

Amy Bell, Wilkie Branson, Valentina Golfieri, Danya 
Hammoud, Vicki Igbokwe, Melanie Ingram, Jamila 
Johnson-Small, Gillie Kleiman, Cameron McMillan, 
Hemabharathy Palani, Hetain Patel, Efrosini 
Protopapa, Lorena Randi, Matthias Sperling and 
Alexander Whitley attended the third Sadler’s 
Wells Summer University course in July 2013.

The programme’s intent is to provide this new 
wave of choreographers with the means to 
develop their abilities further and to create 
outstanding new dance.

Summer University
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Creative Learning 
and Community



Sadler’s Wells is an international venue, firmly 
rooted in its local community. For us, this means 
developing strong reciprocal relationships with 
schools, community organisations and families. 
Much time is spent meeting head teachers and 
local community organisations in Islington to 
explore ways in which we can work together to 
allow more people to experience the richness of 
Sadler’s Wells’ programme. 

At the heart of our engagement programme is 
creating magical and memorable experiences for 
people to watch, explore and critically engage with 
dance. In 2013-2014, over 17,000 people did just 
that. We also welcomed 70,000 new audiences 
to our shows, including over 6,000 schools 
audiences. 

We offered a wide choice of talks and workshops 
designed to help audiences discover and interact 
with dance on a deeper level. 3,000 people 
attended post-show talks and 700 people enjoyed 
our post-show dance classes. 

We are committed to providing accessible routes 
to Sadler’s Wells’ programme and strive for 
engagement with people who would not otherwise 
come to the theatre or participate in dance. The 
important job we have is to find imaginative ways 
to tackle barriers which might prevent people 
from experiencing dance. We provide many entry 

points to our dance programme, such as ’taster’ 
workshops, projects in primary and secondary 
schools, programmes with community groups 
or those aimed at engaging low-income families 
and intensive residencies, which can lead to 
performances on our stages. In addition to this, 
we have also launched a new community initiative 
targeting those with the least interaction with  
our work through funded tickets and an 
enrichment programme.
 
Working with schools remained a key component 
of our learning programme in 2013-14. Projects 
allow young people to experience watching dance, 
creating and performing dance through theatre 
visits and working with professionals among 
our Associate Artists and visiting companies. 
Independent evaluation found that projects 
deepen curiosity and have a positive impact on 
dance practice across schools. Highlights of the 
year’s  programme included a new relationship 
with Park View School in Tottenham, which saw 
ZooNation create a mini-version of Some Like 
It Hip Hop during a three-day residency, and 
DanceQuest, which saw 150 pupils from five  
North London secondary schools  work with 
Wayne McGregor | RandomDance and gain a 
Bronze Arts Award. DanceQuest was supported 
by The Prince’s Foundation for Children & the Arts. 

The breadth of our programming is very appealing 
to young people and leaves lasting impressions on  
learners, who are equally wowed by contemporary 
dance, hip hop or circus. Young learners enjoy 
exposure to the wide variety of role models, dance 
styles and performances.

Capturing Imaginations 
Fiona Ross 
Director of Community  
and Engagement

“It’s been good for their team-building, their 
trust and ability to work with others and it’s 
been great for them to see the performances 
as well – they wouldn’t ordinarily be exposed 
to the theatre”  
 

Teacher Nicola Brunton, Central Foundation Boys’ School
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Schools have a pivotal role to play in cultural 
learning. Bringing arts activity into the school 
day and enriching and extending the curriculum 
are essential if we are to reach young learners 
who would not take up opportunities outside 
school. The arts community is facing change 
and challenge and there is concern that recent 
modifications to education policy are a serious 
threat to the future of dance as an art form. 
Sadler’s Wells is working to ensure that high-
quality dance remains in the curriculum and we’re 
supporting the dance sector in creating a strong 
evidence base that demonstrates the benefits to 
children of participating in dance in school. 

The teachers we speak to are clear that 
engaging young people in meaningful and 
enjoyable experiences has an impact on their 
willingness and ability to learn. Teachers tell us 
that live experiences, whether performances 
or interactions with artists, provide exciting, 
stimulating and lasting memories for young 
people, remaining in their minds many months 
after the event.

Arts in Education

“Many arts companies pay lip service to working 
`with the community’.  But Sadler’s Wells really 
put their money where their mouth is.”

Carole Woddis, londongrip.co.uk

60 61



London has a large and diverse pool of cultural 
organisations, from international icons to brilliant 
arts-based youth clubs. Sadler’s Wells is part 
of a national network of Bridge organisations, 
funded by Arts Council England to connect 
children, young people, schools and families 
with this rich range of cultural providers. 
Working alongside three other Associate Bridge 
organisations – the Roundhouse, Apples and 
Snakes and Lyric Hammersmith – we support A 
New Direction, London’s lead Bridge organisation, 
in implementing the strategic plan for cultural 
education in London. This is important work, 
which enables Sadler’s Wells to contribute to  
the wider ecology of cultural learning nationally. 

Key achievements for 2013-14 have been 
developing a website with Creative Islington 
that connects arts organisations and schools 
in Islington; launching an online toolkit for the 
Artsmark Network to help schools to develop  
their dance provision, which was rolled out 
nationally with a reach of 3,200 contacts; and 
piloting a cross-arts Shared Arts Award project  
for young people in Camden and Islington, 
featuring 15 cultural organisations including 
the British Museum, Kenwood House, London 
Sinfonietta and October Gallery.

Collaborative working is vital and we are lucky  
to have a strong network of artistic and producing 
partners to help us achieve our ambitions. 
Beyond London, we are part of the five-year EU 
Culture funded Theatron initiative, linking 15 
theatres across Europe to work together to share 
knowledge and reach new audiences. 

Key to our success is collaborating with partners 
who are enthusiastic and committed to helping 
us fly the flag for dance and create memorable 
and creative ways to inspire and capture the 
imaginations of the next generation of artists  
and theatre audiences. 

Making Connections
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Creative Learning and Participation
Jane Hackett, Artistic Programmer  
and Producer, Creative Learning and Director,  
National Youth Dance Company

In 2013-14, over 17,000 people engaged with 
contemporary dance through Sadler’s Wells 
Creative Learning programme and 5,500 people 
engaged with the National Youth Dance Company.

Who are these people and what happens at 
Creative Learning events? Here’s a quick snapshot 
and a few standout moments from some of the 
projects we ran in the past year.

In April 2013, 30 teenagers from all over England 
arrived at Sadler’s Wells for a two-week intensive 
residency, pushing big bags and cases, followed 
by a few, slightly anxious-looking parents.  
The new National Youth Dance Company, 
generously funded by Arts Council England and 
the Department for Education, was born. Many 
of the young people had little prior training and 
the intensive schedule of classes, rehearsals and 
Dancers Toolbox sessions (designed to equip 
the young dancers with suitable skills for further 
training and careers in dance) was exhausting but 
exhilarating, as a whole new world of possibilities 
opened up to the participants. Associate Artist 
Jasmin Vardimon, Guest Artistic Director 2012-13, 
and her company’s dancers led the process with 
precision, dedication and care. By the end of the 
two weeks, we could see the beginning of a shared 
movement vocabulary and a strong company 
ethos, which would not only provide a foundation 
for the dancers in preparing their new work,  
but would also stand them in good stead for  
many years to come.

At the same time, the main stage community 
performance project, RIOT Offspring, was being 
created for a joint premiere with NYDC. The 
project was part of String of Rites, Sadler’s Wells’ 
celebration of the centenary of Stravinsky’s 
Rite of Spring, involving over 100 people of all 
ages drawn from the local community and our 
partner organisations, such as Islington based 
All Change, who put forward their young parents 
group – which is how we incorporated babies 
into the cast. Working with choreographers, 
musicians and writers, the performance started 
as a response to the Tottenham riots from young 
people with a desire to communicate their views 
and to demonstrate that they wanted to express 
themselves in a positive, creative way. The project 
quickly expanded to include people of all ages, 
including Sadler’s Wells’ own Company of Elders, 
in an intensive creative process based on their 
own experiences.

In this period, there were up to 150 newcomers 
using Sadler’s Wells’ studios, theatre and café; 
it was wonderful to see the sense of pride they 
had as they became part of the home team. In 
the May half-term, they were all back for a further 
one-week intensive workshop to finish creating 
the work that was premiered one week later on 
Sadler’s Wells’ main stage, resulting in rapturous 
applause from an audience of critics, funders, 
families and friends, many of whom were in 
the theatre for the first time, astonished to see 
friends, parents and grandparents dancing centre 
stage in a highly-praised performance.

“Life is exciting again. The last four days, they felt 
so raw – raw emotions, raw nerves, hard physical 
work, deep thoughts. My body feels nurtured 
and in a little pain but mostly overjoyed for the 
experience. Almost as happy as when I got to  
the fourth month of Kung fu.”

Luca, RIOT Offspring dancer 
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Also in May was the premiere of a large-scale 
community dance and music work created for an 
intergenerational cast of 140 non-professional 
performers at the Festspielhaus in St Pölten, 
Austria, as part of Sadler’s Wells’ programme of 
international exchanges. For an 18-month period, 
the work had followed the model developed for 
Sadler’s Wells’ community productions, which 
began with a sell-out tour of the Company of 
Elders, our resident dance company of non-
professional dancers aged 60-90.

Throughout June and July, NYDC toured across 
the UK, performing and holding experience 
workshops, engaging over 5,000 young people 
and their families. 

A memorable moment was the performance at 
Bristol Festival in a torrential rainstorm, with the 
mesmerised audience huddled under umbrellas, 
but not leaving; I watched in dismay as the roof of 
the outdoor stage let the rain in and the dripping 
dancers continued, never faltering. A quick 
question was whispered from the wings: “Do you 
want us to stop the performance?”  The whispered 
reply was: “Of course not, this is the most amazing 
experience we have had yet!” As the piece 
finished, an audience member left saying: “It’s not 
just in their bodies; it’s in their hearts.”

The end of July: 70 young people chosen from 
over 300 across England sat on the floor in 
the large, sunny studio A at Sadler’s Wells in 
absolute silence, faces turned towards Associate 
Artist Akram Khan, who stood thinking, before 
demonstrating a movement so deft, rhythmical 
and surprising that it caused a collective intake 
of breath. Akram, the Guest Artistic Director for 
2013-14, selected the 30-strong second cohort 
of NYDC’s dancers. And so the cycle started 
again over the next eight months: residencies, 
workshops and performances, leading to the 
premiere of the work created with Akram and his 
artistic team in April 2014. Over the course of 
the year, NYDC has reached 5,500 people in 11 
venues across the country.

The work with the over-60s also continued 
throughout the year with weekly outreach classes, 
the Lilian Baylis Arts Club and rehearsals for the 
Company of Elders, who are invited to perform 
nationally and internationally, the most requested 
repertoire being the hip hop piece choreographed 
for them by Birdgang.

We also ran a year-round programme of 
workshops, talks, Director’s Conversations, 
projects in schools and workplaces and the 
interpretation programme, which included 
programming of audio-described and signed 
performances, to ensure that the work we 
presented was accessible to as wide an audience 
as possible. The many people of all ages and 
backgrounds who engage with work at Sadler’s 
Wells are not only very welcome, they add to 
the richness of what the theatre can offer and 
strengthen its place in the heart of the community.

“Vardimon has quickly honed these talented 
young people into a cohesive ensemble… 
a rampant, rushing, high-spirited energy  
that retains a baleful undertow (NYDC)” 

Donald Hutera, The Times
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Our Audience
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“It was a rainy afternoon in February, but the 
packed house – a marketing manager’s dream 
mix of age, sex and ethnicity – was actually 
dancing in the aisles.”

Louise Levene, The Sunday Telegraph

The impressive number of dance productions 
we present each year at our three theatres 
in London and on tour across the UK and 
internationally means the Marketing & Sales 
team works at a furious pace designing and 
implementing campaigns for a wide variety 
of exciting shows, ensuring that as many 
people as possible know about and come to 
see them. And what an amazing year 2013-14 
was, with large audiences enjoying work on our 
London stages (take a bow West Side Story 
and Matthew Bourne’s Swan Lake), alongside 
strong audiences for our work on tour in the UK 
and overseas. Our three theatres achieved an 
average 81% attendance during the year.

The reception for these works is almost 
universally positive. Our audiences are telling us 
directly, through their comments on our social 
media pages and in our audience surveys. Some 
of our audience members will have noticed that 
we’re asking for feedback about a performance 
they attended earlier that same evening and 
we’ve had an incredible reaction, with many 
people keen to share their immediate response 
and in the process showing us what a powerful 
emotional impact dance can have.

Social media is now an integral part of many 
people’s lives and we’re committed to finding 
new ways of reaching people through digital 
communication channels. Through  
sadlerswells.com, LondonDance.com, and 
BreakinConvention.com, our followers on the 
social media platforms Facebook, Twitter and now 
Instagram and Pinterest are increasing rapidly, 
and we’re seeing some really positive engagement 
(with some responses in their thousands), which 
indicates that the content we’re creating is 
resonating with our audience. 

Our video trailers and short films are also proving 
an increasingly effective way of connecting with 
audiences and helping inform their ticket buying 
decisions. This year we’ve had over 1,370,000 
views of our videos, with a 38% increase in the time 
people spend watching them. If you went online 
to enjoy some of our videos, you would have seen 
what happened when two women dressed as men 
hit the town (Some Like It Hip Hop), what office 
workers get up to when they play out their fantasy 
movie in the office (BLAM!), and discovered why 
some of our Associate Artists love dance.

A new initiative this year, the two-week Sadler’s 
Sampled festival, was developed to encourage 
new audiences to enjoy dance. The results were 
encouraging, with 82% of attendees saying that it 
was a good introduction to dance and 58% saying 
they’re more likely to come to other Sadler’s Wells’ 
shows. We were also proud to receive praise 
from the independent project evaluation, which 
described the festival as “an exemplary approach  
to new audience development”. Special thanks go 
to American Express, the Paul Hamlyn Foundation 
and Arts Council England, who enabled us to pilot 
this project.

In the year ahead, technological advances will play 
an increasingly important part in our campaign 
planning. As part of the theatre’s refurbishment 
programme, we have invested in a game-changing 
new Customer Relationship Management and 
ticketing system. This will allow us to create even 
more relevant and personalised communications  
to ensure our audiences discover new shows  
they may enjoy.

Reaching Wide Audiences
Sebastian Cheswright 
Director of Marketing & Sales
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In 2013-14, Sadler’s Wells maintained its 
commitment to present the best dance at 
affordable prices by selling 207,230 discounted 
tickets – 37% of all tickets sold.

Discounted tickets are available to the unwaged, 
students, schools, pensioners and families. We 
offer low-price tickets for events such as the 
Sadler’s Sampled festival, Breakin’ Convention 
and Lilian Baylis Studio performances and price 
10% of tickets for most main house shows at £12 
to encourage ever larger audiences to engage 
with dance. Sadler’s Wells offers a wide range of 
facilities and services to people with disabilities  
to make their visit more enjoyable.  Our Access  
For All scheme enables us to better understand  
the access needs of our audience members, so 
that we are able to ensure that an individual’s 
specific requirements can be accommodated 
easily and efficiently.

We regularly programme signed performances, 
signed post-performance talks and pre-show 
Director’s Conversations. We also provide audio 
description for selected performances, while all 
the interpretive and behind-the-scenes videos  
on our website are captioned.

“The audience was [...] young, vibrant, full of 
energy and opinion, not backwards in coming 
forward about how much they loved the show. 
They got up and danced in the aisles, whooped 
and hollered, catcalled to the dancers onstage 
and tweeted their thumbs off about how aces  
it all was.”

Katie Colombus, The Stage

Dance For Everyone
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How We Make It Happen



We thank our donors and partners for their 
support across the year. That’s everyone – from 
the enthusiastic audience member who donated 
£5 when buying tickets to corporations that 
sponsored our productions.

Voluntary support from individuals and 
organisations accounted for nearly £2 million in 
2013-14. Our supporters powered the artistic 
programme and contributed in so many other 
ways to our education programme and theatres. 

Our numerous supporters usually make things 
happen behind the scenes, so we were delighted 
when, in January 2014, Angela Bernstein stepped 
into the spotlight to receive the Prince of Wales 
medal for Arts Philanthropy. We are proud to have  
Angela among our donors and partners listed  
on page 89. 

In the spirit of crowd-funding, many of our 
individual supporters joined new giving circles to 
devote their funds to support  a specific project. 
The New Ballet Supporters’ Circle was formed 
to raise vital funds for the visit of high-profile 
international ballet companies rarely seen in the 
UK, including the National Ballet of Canada. The 
circle of 18 members contributed over £65,000 
to enable this historic visit and a programme of 
contemporary ballet across 2013.  A second, 
newly-established circle  supports dance artists  
at the beginning of their careers. 

Another group, dedicated fans of Pina Bausch, 
gathered to form the Founding Patrons of the Pina 
Bausch Room. The 15-strong group contributed 
over £20,000 to preserve Pina’s legacy within the 
fabric of Sadler’s Wells through the naming of 
a space and creation of a permanent exhibition 
dedicated to the late choreographer. The funds 
also supported the theatre’s refurbishment and 
the presentation of Tanztheater Wuppertal Pina 
Bausch’s 1980 in February 2014. 

More Support = More Sadler’s Wells 
Hamble Wallace
Head of Development
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Dynamic partnerships in the year with companies, 
embassies and grant-makers powered some of 
our most important projects in support of our 
mission to provide transformative experiences 
through dance for everyone. 

Long-term partner Bloomberg supported us 
once more, promoting our programming for young 
people and families to staff through their corporate 
membership. The Esmée Fairbairn Foundation 
supported the next generation of artists through 
our New Wave Associate Artist programme, while 
The Monument Trust supported new commissions 
and the Jerwood Charitable Foundation continued 
its long-term investment in innovation in dance. 
The foundation has invested nearly £1 million in 
Sadler’s Wells through the Jerwood Studio over 
nine years of fruitful partnership. 

This year American Express and the Paul Hamlyn 
Foundation supported the very first Sadler’s 
Sampled festival, aimed to encourage wider 
engagement and participation in dance for those 
with least access. Their funds were matched 
through the Arts Council England’s Catalyst  
Arts programme. 

£550,000 was also raised toward the critical repair 
and refurbishment of Sadler’s Wells Theatre 
after 15 years of operation. This programme 
of essential work will significantly improve our 
theatre as a space in which to perform and enjoy 
productions. It will also refresh our stage and 

operating technologies and enhance our 
environmental and financial sustainability.  
We are due to complete the works by the  
end of 2015.

The major supporters of our essential 
refurbishment project have helped us to come 
close to our fundraising target, with less than 
£70,000 of the £620,000 we need to raise from 
private sources still to find. Supporters of the 
project include Fidelity UK Foundation, the JP 
Getty Jnr Charitable Trust, The Linbury Trust 
and The Wolfson Foundation. Individual donors 
and corporate supporters also came out in 
force in aid of this project, raising over £30,000 
at our 15th Anniversary Benefit Night hosted 
to coincide with a performance of Matthew 
Bourne’s Swan Lake in December 2013. 

Additional support from the ACE Catalyst Arts 
programme enabled our More Support = More 
Sadler’s Wells campaign. This has boosted 
awareness of our charitable status and 
promoted philanthropy in our community. As 
part of this programme, Sadler’s Wells hosted 
an Arts Fundraising Fellow. The scheme aims to 
develop the next generation of arts advocates 
and fundraisers. 

These efforts carry great importance in the 
context of the challenges we face as a sector. 
Fundraising is ongoing to nurture Sadler’s 
Wells’ artists and productions and we are 
working to realise our plans to create a new 
mid-scale space for dance in London. We are 
developing a major campaign to support this 
vision and our supporters will play a leading role 
in this effort. 

More supporters truly means more Sadler’s 
Wells. More opportunities for dance in 
performance, more time to make work  
– and the best people to make it.

“At American Express we are thrilled to continue 
our support of Sadler’s Wells with projects 
such as Sadler’s Sampled. We believe that 
access to world class dance should be without 
barriers and remain proud of our association 
with an organisation which works continuously 
to encourage all to experience the joy of live 
performance.”

Robert Glick, Vice President, American Express
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Over £1.4 million net income was raised 
from commercial activity in 2013-14. Venue 
hire, catering and the sale of programmes, 
merchandise and confectionery all made a 
valuable contribution to our financial success  
and supported out artistic programme. 

Our Events team managed 426 events 
throughout the year and venue hire continues  
to be a growing area of our business. Our front 
of house team gave a warm welcome to record 
numbers of visitors at our theatres and sold  
nearly 80,000 tubs of ice cream. 

We provided a host of training and work 
opportunities in the arts sector at a variety 
of levels. These included Key Stage 4 work 
experience, apprenticeships, internships  
and student placements.  

Looking ahead, we aim to further improve 
diversity and access, targeting opportunities  
to particular groups that are under-represented  
or experience barriers into work. We’ll continue  
to work with our borough, building valuable 
working relationships with local organisations  
and services, and to develop a workforce of 
highly-skilled, knowledgeable individuals for  
the dance and, more broadly, the arts sector. 
 

Visitor Services and Operations 
Britannia Morton 
Chief Operating Officer

We’re investing over £7 million in essential repairs 
and upgrades to our 15-year-old building, with 
major support from Arts Council England. Works 
to improve resilience, energy management 
and consumption and to ensure Sadler’s Wells 
remains fit for purpose began in autumn 2013  
and are planned to be completed in 2015. 

We have changed our electricity and gas supplier 
and now buy energy from 100% renewable 
sources and, working in partnership with Islington 
Council, we recycled 119 tonnes of waste. 

The team works hard to ensure we use resources 
responsibly, give a warm welcome to visitors, 
artists and partners and increase commercial 
income to support dance. 
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Our three theatres were once again busy and 
occupied all year and the Technical team worked 
around the clock to enable the many productions 
in the Sadler’s Wells’ programme to take place. 
The team provides support in a wide range of 
disciplines including lighting, sound engineering, 
stage and flying skills, wardrobe support and 
stage management, and we welcome companies 
to our stage who are both new to us and well 
known after many years of visits.

This year brought some unique challenges. One 
of the most memorable ones was staging 1980 by 
Tanztheater Wuppertal Pina Bausch in February 
2014, when we covered the main theatre’s stage 
wall-to-wall with living turf. The orchestra pit 
was transformed into an extension of the stage 
and the bare walls of the stage were exposed. 
To cover the entire area required 500m2 of turf. 
To keep it green, the grass was lightly watered, 
laid on thin carpet to protect our stage floor and 
had UV lights lowered down over it at night. We 
were so successful in keeping it alive that it even 
grew a few centimetres over the course of the 
week. After a few performances and the resulting 
wear and tear, we had to replace the turf and do 
it all over again a second time. We successfully 
recycled much of the turf to gardens and 
allotments, our local parks department and even 
a local city farm for their rabbit enclosure. 

Another particularly interesting challenge was 
Cloud Gate Theatre of Taiwan’s work Nine Songs, 
which required the construction of a lily pond filled 
with 4,200 litres of water in what is normally the 
orchestra pit and a river of 800 candles snaking 
across the stage. 

The Engine Behind The Curtain 
Emma Wilson 
Director of Technical & Production

To make sure we maintain a safe environment 
during performances, we have a team of people 
backstage working closely on special effects.  
The preparation before the company arrives 
and the team’s work on the night mean we can 
ensure we present the work as the company 
first intended when the production was devised, 
while keeping the artists, audience and staff safe 
throughout the show.

In addition to the many productions we presented 
this year, our main focus of attention was on 
preparations for the technical refurbishments 
to take place in summer 2014. This included 
preparing for a wide range of upgrades and 
improvements to crucial technical areas, 
including the automated flying system over 
Sadler’s Wells’ main stage, lighting and sound 
equipment across the theatre and measures to 
improve the energy efficiency of the building to 
support our Sustainability Action Plan.
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 2013–14 2012–13  

(£’000) (£’000)

Income

Theatre presentations 19425 16965

Trading and other 2997 3010

Unrestricted fundraising 1325 1636

Arts Council England 2320 2244

26067 23855

Expenditure

Theatre presentations 18862 16219

Theatre overhead 4335 4963

Trading and other 1706 1625

Fundraising 315 354

25218 23161

Gross Reserves Transfer 699 549

Net Surplus to General Reserve 150 145

Sadler’s Wells continued its sound financial 
performance in 2013-14.

The table shows our unrestricted operating income 
and expenditure. We also manage a number of 
restricted and designated reserves for specific 
projects and purposes; these increased by 
£175,000 year on year.

Our unrestricted activities showed a net surplus 
of £150,000 on the year. Income from theatre 
presentations was particularly strong with a 15% 
increase, which was matched by expenditure on 
theatre presentations, increasing by 16%.

Our Arts Council England funding is important 
to our long-term financial sustainability and 
represented 9% of our income. This amounts  
to £4 per seat.

Aside from theatre presentations and ACE funding, 
the remaining 17% of our income was also self-
generated through trading and fundraising.

Financial Performance 
Mark Rhodes 
Finance Director 
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Individuals

Avant-Guardians
Anonymous Guardians 
David & Primrose Bell
Angela Bernstein CBE 
Sue Butcher
Marco Compagnoni 
Robin Saunders
Ann & Martin Smith 
The Ulrich Family 
Samuel & Nina Wisnia

Major Project Support 
Angela Bernstein CBE 
William & Judith Bollinger 
The Deborah Loeb  
Brice Foundation
Barbara Kahn Moller  
& Karsten Moller
Simon & Virginia Robertson
Robin Saunders 
Lady Solti

Artistic Director’s Circle
William & Judith Bollinger
The Deborah Loeb  
Brice Foundation
Jules & Cheryl Burns
Lloyd & Sarah Dorfman
Fameed Khalique
Karim & Julie Saddi
Lady Solti

Season Patrons
Anonymous
Lauren & Michael Clancy
Jack & Linda Keenan
Robin Pauley
Shafranik family &
ERMAK Group

New Ballet Supporters Circle
David & Torunn Banks
Paola Bergamaschi-Broyd
& Richard Broyd
Sue Butcher
Kathleen Crook &
James Penturn
Celeste Fenichel
Charles Glanville
Melissa A. Smith
Allen Thomas &Jane Simpson

New Production Patrons 
AKA
Jose & Meg Brena
John Drewitt
Enders Analysis
Michael & Claire Francies
The Robert Gavron
Charitable Trust
James McAlpine
The Medici Terzaghi Family
Frank & Helen Neale

Support 
Sadler’s Wells would like to thank  
all those who generously supported 
the theatre’s activities in 2013-14 

John Nicoll
Mr & Mrs C Norton
Georgia Oetker
Dr Elizabeth Parker
Kerri Ratcliffe &
Doug Henderson
Ross Roberts
Kristina Rogge
Anoush Sarkissian-Katz
His Excellency Ghassan I Shakar
Kaveh & Cora Sheibani
Amanda Sieff
Claire Sohn
Plev Spine
Christopher & Fiona Steane
E. G. Tomsett
Offer & Mika Waterman
Geoff Westmore &
Paula Clemett

Opening Night Patrons
Anonymous
Severine Balick
James Bibby
Joanne Black
Jenny Brend
Jennifer Brophy
Gay Christie
Denise Cohen Charitable Trust
Geoffrey Collens
Sean Cross
Amanda Cupples
Mindy Davidowski
Sarah & Louis Elson
Jay Foley & Kevin Walker
Karine Giannamore
Robert Glick
Stephen & Jennifer Harper
Janet Hiebert
Dominic Houlder & 
Lukas Krovlik
Rita Hughes
Mr Sajid F. Hussein
Faizal Khan
Sybil & Herbert Kretzmer OBE
Kim Lavely
Andrew Lerpiniere
Stuart Lucas
Harry & Fiona MacAuslan
Alessandra Masoero
David Mathew
Joanne McDwyer
Erdem Moralioglu
John Nugent
Dave Plummer &
Lesley Whitby
Peter B Rea
Marc Roberts
Nigel Roberts
Tanya Roussel
Alastair Sharp
Wendy Sigle-Rushton
David & Dee Dee Simpson
Alistair Spalding CBE
Stuart Stanley

Paula & David Swift
Torsten Thiele &
Mark Stonebanks
Anna Valentine &
Jonathan Berger
Margarita Vlahopoulou
John Voss
Linda & Stephen Waterhouse
Daniel Wood

The American Friends 
David & Melissa Bernstein
Matthew & Elissa Bernstein
Caroline Cronson
Elizabeth Deforest Scott
Colin & Deidre McKechnie
Celia Rodrigues (Chair)  
& Mark Rodrigues
Monica Voldstad

Performance Members
Anonymous
Andrew Barnett
Alison Brodie
Jemma Cowley
Kendall Duesbury
Major Dafydd Edwards
Keith Hughes
Sandrine Jensen
Eugene Leahy &
Helmert Robbertsen
Gerald Lidstone
Koji Moriya
Juliette Morris
Anthony & Alison Nathan
Sally Pasmore
Andrew Pollard
Geraldine Ravet
Isla Smith
Alison Smyth
David Taylor
Lan Tu
Bonnie J Ward
Truda White

Trusts And Foundations

Major Supporters and Partners 
Anonymous
The Andrew Lloyd  
Webber Foundation
BBC Children in Need
Dame Hilda Bracket Trust
The Edwin Fox Foundation  
in memory of Michele Fox
Esmée Fairbairn Foundation
The Foyle Foundation
Garfield Weston Foundation
J Paul Getty Jr Charitable Trust
Jerwood Charitable Foundation
John Lyon’s Charity
The Leverhulme Trust
The Linbury Trust
Mirisch & Lebenheim  

Charitable Foundation
The Monument Trust
Paul Hamlyn Foundation
Quercus Trust
Tony Oakley Estate

Supporters and Partners
The D’Oyly Carte
Charitable Trust
The Garrick Charitable Trust
Goethe-Institut London
Millichope Foundation
The Prince’s Foundation 
for Children & the Arts
The Worshipful Company  
of Grocers

Corporate

Corporate Partners
American Express
Bloomberg
Rolex

Corporate Sponsors
American Airlines
Bennetts Associates
Cartier
Clifford Chance
Criterion Ices Limited
Porsche
Weil, Gotshal & Manges

Embassies /  
Government Agencies 
Embassy of the Kingdom  
of the Netherlands
Institut Français de Royaume-Uni
The Representative of the 
Government of Flanders in the UK

If you would like to know  
more about supporting  
Sadler’s Wells, please  
contact the Development 
Office  on 020 7863 8134 or 
development@sadlerswells.com

Simon & Midge Palley
The Porter Foundation
Switzerland
Katja & Nicolai Tangen
Jan & Michael Topham

Founding Patrons  
of the Pina Bausch Room
Andrew Davenport
Celeste Fenichel
Frederick’s
Abel Halpern & 
Helen Chung-Halpern
Fameed Khalique
Stéphane Lapiquonne
Simon & Midge Palley
Alan Rickman
Ann & Martin Smith
Constanze von Unruh 
&  Mark Goldman
Richard Wilson OBE

Project Supporters
Aspect Charitable Trust
Jennifer Brophy
The Robert Gavron
Charitable Trust
Carol Lake
John & Susan Lazar
The Mactaggart Third Fund
Mark & Celia Rodrigues
Paul Slawson-Price
Jonathan & Lucy Wood

Legacy Circle
David and Deborah Botten
Mike and Caroline Howes
Tony Oakley Estate
Ross Roberts

Commissioning Patrons
Anonymous
Andrew Arends &
Frances Murphy
Jane Attias
G.P. & J.M. Batchelar
Kristina Borsy &
Nick Turdean
Helen & Martin Buck
Nica Burns OBE
Gary Carter & Marius De Vos
Andrew Cracknell
Piers Fallowfield-Cooper
Juliana Farha & Kit Malthouse
Mina Gerowin Herrmann & 
Jeffrey Herrmann
The Richard Grand Foundation
Neil Griffiths-Lambeth
Lettie Hart
Mrs Joyce Kan
Anne Kauder
Latifa Kosta
Alison LeMaire
Lindy Mason
Majella Murphy Altschuler

Sadler’s Wells Trust Ltd 

Chairman 
Sir David Bell 

Directors
Rab Bennetts OBE
Sue Butcher
Marco Compagnoni
Robert Glick
Carol Lake
Harry MacAuslan
Robin Saunders
Sandi Ulrich

Sadler’s Wells Foundation

President 
Lady Solti
 
Honorary Vice President
Ian Albery
Ian Hay Davison CBE

Chairman
Sir David Bell

Directors
Rab Bennetts OBE
Josè Breña
Celeste Fenichel
Celia Rodrigues

Honorary Members
Valerie Colgan
Robert Kahn
Martin Klute
 
Honorary Clerk
Kathy Honeywood
 
Clerk to the Foundation
Alistair Spalding CBE
 

Sadler’s Wells  
Trust and Foundation

Sadler’s Wells  
Co-producers

Sadler’s Wells  
Artists and Companies 

Ambassadors

Gillian Anderson
Hussein Chalayan
Antony Gormley
Anish Kapoor
Arlene Phillips 
Fiona Shaw
Neil Tennant
Richard Wilson

Associate Artists
BalletBoyz®
Matthew Bourne
Sidi Larbi Cherkaoui
Jonzi D
Sylvie Guillem
Michael Hulls
Michael Keegan-Dolan 
Akram Khan
Russell Maliphant
Wayne McGregor
Crystal Pite
Kate Prince
Nitin Sawhney
Hofesh Shechter
Jasmin Vardimon
Christopher Wheeldon

Resident Companies
New Adventures
Wayne McGregor I Random 
Dance
ZooNation Dance Company

Sadler’s Wells would like to 
thank its UK and international 
co-producing partners, whose 
collaboration made it possible 
to create and tour work across 
the globe:
 
Les Théâtres de la Ville  
de Luxembourg
Théâtre Vidy-Lausanne
Migros Culture Percentage 
Dance Festival Steps
Théâtre du Jorat, Mézières
deSingel International arts 
campus, Antwerp
Les Nuits de Fourvière/
Départment du Rhône
Movimentos Festwochen  
der Autostadt, Wolfsburg
Festspielhaus St Pölten
Fondazione Musica per Roma
Eastman
Brisbane Festival
Galway Arts Festival
Melbourne Festival
Dance Consortium
DanceEast
artsdepot
East London Dance
Stratford Circus
Travelling Light
Bristol Old Vic
Pavilion Dance South West
Bridport Arts Centre
Unity Theatre Trust
The Legacy List
Warwick Arts Centre 
Arts Council England’s  
Grants for the Arts
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Akram Khan Company,  
iTMOi (in the mind of igor). 
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Page 4 
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Photo: Hugo Glendinning

Pages 6-7 
Carys Staton and Adam 
Kirkham in Russell Maliphant 
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Page 9 
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Page 10 
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Pages 34-35 
Tanztheater Wuppertal 
Pina Bausch, 1980.  
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Page 36 
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Dominic North in New 
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Bourne’s Swan Lake. Photo: 
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Page 39 
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Latitude festival 2013.  
Photo: Robin Clark

Pages 40-41 
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Fournier in Sidi Larbi 
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Page 43 
Fabulous Beast Dance 
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Photo: Ros Kavanagh

Page 44 
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Photo: Hugo Glendinning

Page 47 
Sylvie Guillem in  
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Pages 48-49 
Glasshouses by Lewis Major, 
part of Anand Bhatt’s Wild 
Card performance. 
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Page 50 
Wilkie Branson in Varmints. 
Photo: Manuel Vason

Page 53 
Dancers performing 
in Dancehall Takeover,  
Cindy Claes’ Wild Card 
performance.  
Photo: Camilla Greenwell

Page 54 
Dancers rehearsing for 
Vicki Igbokwe’s Wild Card 
performance.  
Photo: Camilla Greenwell

Pages 56-57 
National Youth Dance 
Company & Riot Community 
Company, RIOT Offspring. 
Photo: Peter Teigen

Page 59 
Fang-Yi Sheu and Yuan Yuan 
Tan in Edwaard Liang’s  
Finding Light.  
Photo: Xiaojing Wang

Page 60 
Holloway School at 
DanceQuest 2013-14.  
Photo: Foteini 
Christofilopoulou

Page 63 
ZooNation Dance  
Company, Unplugged.  
Photo: Hugo Glendinning

Page 65 
National Youth Dance 
Company, (in between).  
Photo: Tony Nandi

Page 66 
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RIOT Offspring.  
Photo: Tony Nandi

Pages 68-69 
Breakin’ Convention 2013. 
Photo: Stuart Wilson, Getty

Page 70 
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Photo: Rick Guest  
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Page 73 
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Secondary School with 
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DanceQuest 2013-14.  
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Page 77 
Benefit Night for patrons and 
supporters, December 2013. 
Photo: Stephen Pover

Page 78  
Yuan Yuan Tan in Christopher 
Wheeldon’s Five Movements, 
Three Repeats.  
Photo: Erin Baiano

Page 81 
Sadler’s Wells’  
mezzanine level during  
a performance night. 

Page 82 
Cloud Gate Dance Theatre  
of Taiwan, Nine Songs.  
Photo: Liu Chen-hsiang
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